
IN THE YEAR 1878 I TOOK MY DEGREE OF DOCTOR OF MEDICINE OF THE UNIVERSITY OF LONDON, AND 
PROCEEDED TO NETLEY TO GO THROUGH THE COURSE PRESCRIBED FOR SURGEONS IN THE ARMY. 
HAVING COMPLETED MY STUDIES THERE, I WAS DULY ATTACHED TO THE FIFTH NORTHUMBERLAND 
FUSILIERS AS ASSISTANT SURGEON. THE REGIMENT WAS STATIONED IN INDIA AT THE TIME, AND 
BEFORE I COULD JOIN IT, THE SECOND AFGHAN WAR HAD BROKEN OUT. ON LANDING AT BOMBAY, I 
LEARNED THAT MY CORPS HAD ADVANCED THROUGH THE PASSES, AND WAS ALREADY DEEP IN THE 
ENEMY’S COUNTRY. I FOLLOWED, HOWEVER, WITH MANY OTHER OFFICERS WHO WERE IN THE SAME 
SITUATION AS MYSELF, AND SUCCEEDED IN REACHING CANDAHAR IN SAFETY, WHERE I FOUND 
MY REGIMENT, AND AT ONCE ENTERED UPON MY NEW DUTIES.  THE CAMPAIGN BROUGHT HON-
OURS AND PROMOTION TO MANY, BUT FOR ME IT HAD NOTHING BUT MISFORTUNE AND DISASTER. 
I WAS REMOVED FROM MY BRIGADE AND ATTACHED TO THE BERKSHIRES, WITH WHOM I SERVED 
AT THE FATAL BATTLE OF MAIWAND. FOI TABAJARA, FOI TABAJARA LÁ NA TERRA DE TUPÃ, PERIQUI-
TO ARARA MARACANÃ, TODAS AS AVES DO CÉU QUEM NOS DEU FOI TUPÃ THERE I WAS STRUCK ON 
THE SHOULDER BY A JEZAIL BULLET, WHICH SHATTERED THE BONE AND GRAZED THE SUBCLAVIAN 
ARTERY. I SHOULD HAVE FALLEN INTO THE HANDS OF THE MURDEROUS GHAZIS HAD IT NOT BEEN 
FOR THE DEVOTION AND COURAGE SHOWN BY MURRAY, MY ORDERLY, WHO THREW ME ACROSS A 
PACK-HORSE, AND SUCCEEDED IN BRINGING ME SAFELY TO THE BRITISH LINES.  WORN WITH PAIN, 
AND WEAK FROM THE PROLONGED HARDSHIPS WHICH I HAD UNDERGONE, I WAS REMOVED, WITH 
A GREAT TRAIN OF WOUNDED SUFFERERS, TO THE BASE HOSPITAL AT PESHAWAR. HERE I RALLIED, 
AND HAD ALREADY IMPROVED SO FAR AS TO BE ABLE TO WALK ABOUT THE WARDS, AND EVEN TO 
BASK A LITTLE UPON THE VERANDAH, WHEN I WAS STRUCK DOWN BY ENTERIC FEVER, THAT CURSE 
OF OUR INDIAN POSSESSIONS. FOR MONTHS MY LIFE WAS DESPAIRED OF, AND WHEN AT LAST I 
CAME TO MYSELF AND BECAME CONVALESCENT, I WAS SO WEAK AND EMACIATED THAT A MED-
ICAL BOARD DETERMINED THAT NOT A DAY SHOULD BE LOST IN SENDING ME BACK TO ENGLAND. I 
WAS DISPATCHED, ACCORDINGLY, IN THE TROOPSHIP ORONTES, AND LANDED A MONTH LATER ON 
PORTSMOUTH JETTY, WITH MY HEALTH IRRETRIEVABLY RUINED, BUT WITH PERMISSION FROM A 
PATERNAL GOVERNMENT TO SPEND THE NEXT NINE MONTHS IN ATTEMPTING TO IMPROVE IT.  I 
HAD NEITHER KITH NOR KIN IN ENGLAND, AND WAS THEREFORE AS FREE AS AIR--OR AS FREE AS 
AN INCOME OF ELEVEN SHILLINGS AND SIXPENCE A DAY WILL PERMIT A MAN TO BE. UNDER SUCH 
CIRCUMSTANCES, I NATURALLY GRAVITATED TO LONDON, THAT GREAT CESSPOOL INTO WHICH ALL 
THE LOUNGERS AND IDLERS OF THE EMPIRE ARE IRRESISTIBLY DRAINED. THERE I STAYED FOR SOME 
TIME AT A PRIVATE HOTEL IN THE STRAND, LEADING A COMFORTLESS, MEANINGLESS EXISTENCE, 
AND SPENDING SUCH MONEY AS I HAD, CONSIDERABLY MORE FREELY THAN I OUGHT. SO ALARMING 
DID THE STATE OF MY FINANCES BECOME, THAT I SOON REALIZED THAT I MUST EITHER LEAVE THE 
METROPOLIS AND RUSTICATE SOMEWHERE IN THE COUNTRY, OR THAT I MUST MAKE A COMPLETE 
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ABOUT
Tupã is the Brazilian indigenous word for thunder, that is 
worshiped like God in their mithology (in Tupi language). 
Is also the word that the first catholic priests that came 
from Portugal to Brazil used to define God to the natives. 

The typeface was developed to be strong and with great 
impact. The UPPERCASE was carefully designed with a 
lot of different features, and the lowercase is a mix of 
small caps and traditional forms, which brings a lot of 
personality and uniqueness to the design.

Tupã familly is composed by two weights and four styles: 
Regular, Italic, Bold and Bold Italic.

It’s a project recommended for titles, logos, posters and 
everything else you think it works (as you can see here, 
it might work even in some paragraphs*). 

This manual shows all the glyphs and features that Tupã 
brings, and teaches how to use them at the most used 
design softwares.

*there are no changes on original font tracking at the 
paragraphs in this specimen, but can be a good idea to add 
some value according to your project

pg 02 ...... About
pg 03 ...... Overall
pg 04 ...... Character set
pg 08 ...... OpenType Features
pg 09 ...... More about Just in Type

Afrikaans, Albanian, Asu, Basque, Bemba, Bena, 
Chiga, Congo Swahili, Cornish, Czech, Danish, 
Dutch, English, Estonian, Faroese, Filipino, 
Finnish, French, Galician, Ganda, German, Gusii, 
Icelandic, Indonesian, Irish, Italian, Jola-Fonyi, 
Kabuverdianu, Kalenjin, Kinyarwanda, Luo, 
Luyia, Machame, Makhuwa-Meetto, Makonde, 
Malagasy, Malay, Maltese, Manx, Morisyen, North 
Ndebele, Norwegian Bokmål, Norwegian Nynorsk, 
Nyankole, Oromo, Portuguese, Romanian, 
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, 
Sangu, Sena, Shambala, Shona, Slovak, Slovenian, 
Soga, Somali, Spanish, Swahili, Swedish, Swiss 
German, Taita, Teso, Turkish, Vunjo, Welsh, Zulu

SUMMARY

LANGUAGE 
SUPPORT
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OVERALL

AWARD award

Tupã family was designed in a way that all styles can work together, sometimes even in only one word. 
(mixing styles in one word requires manual kerning)

70°

AWARD award
AWARD award

Regular

Bold

Bold Italic

Italic

Italic

70°AWARD award
54°

54°

70°

70°

70°

70°

Bold Italic



Just in Type’s Tupã by Diego Maldonado 4

OVERALL Auto-substitutions (ligature feature on)

PA->PA PÆ | VA->VA | WA->WA 
ZA->ZA | GA->GA
-> -> ->
<- -> <-
mart -> mart
time: 12:00

[hyphen/ emdash/ endash ] greater

less [hyphen/ emdash/ endash ] 

alternate “r” for better reading 
when there’s a “t” next to it

colon goes up  
between numbers
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CHARACTER SET

 Default
 Stylistic Set 01 – Diagonals
 Stylistic Set 02 – Underlined

 Old-style/small caps figures
 Fractions | superiors
 Alternates

AÁÂÄÀÅĂÃ AÁÂÄÀÅĂÃ Æ B CÇĆČĊ DÐĎ EÉÊËÈĚĖ 
EÉÊËÈĚĖ F GĢĞĠ G Ģ Ğ Ġ HĦ I Í Î Ï Ì J KĶ LĹĽĻŁ MMM NŃŇŅŊÑ 
OÓÔÖÒØÕ Œ P P  Þ Q RŔŘŖ SŚŠŞȘ TŦŤŢȚ UÚÛÜÙŮ VV V 
WẂŴẄẀW Ẃ Ŵ Ẅ Ẁ WẂŴẄẀ X YÝŶŸỲ ZŹŽŻ IJ ÍJ

aáâäàåăã æ b cćčçċ dðď eéêëèěė f gģğġ hħ iíîïìı j kķ 
lĺľļł m nńňņŋñ oóôöòøõ œ p þ q rŕřŗrŕřŗ sśšşș tŧťţț 
uúûüùů v wẃŵẅẁ x yýŷÿỳ zźžż ß ij íj
1234567890 1234567890 ¼ ½ ¾ ⅛ ⅜ ⅝ ⅞ ¹ ² ³
# ¢ $ € £ ¥ + − × ÷ = ≠ > < % ‰ ↑ → ↓ ← @ & & ¶ § © ® ™ ° | ¦ 
† ‡ ^ [ ] { } ( ) * - – — _ « » ‹ › ¿? ¡! : ; , . “ ” ‘ ’  / \ 

all the styles have the same 684 glyphs set
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CHARACTER SET

 Default
 Stylistic Set 03 – Tight leading
 Stylistic Set 04 – Stack up caps

HH#$(),;@Q[]{}¡¿ÀÁÂÃÄÅÇÈÉÊËÌÍÎÏÑÓÔÕÖÙÚÛÜÝ
ĂĆĊČĎĚĞĠĢİĹĻŃŇŔŖŘŚŞŠŢŤŮŴŶŸŹŻŽǍǼȘȚẂẄ
Ỳ‚„IJÍJHHHCAPS FOR TIGHT LEADING SET.

WWW.STACK.COM AS ÀS ÁS ÂS ÃS ÄS ÅS BR BY CH FF IN IS MM NH NN OF ON 
OO OS SS TT US ZZ ÍN ÍS ÎN ÏN ÏS ÒF ÒN ÒS ÓF ÓN ÓO ÓS ÔN ÔO ÔS ÕN ÕO ÕS 
ÖF ÖN ÖS ØF ØO ÚS ÜS ST ŠT ŮS HEY

all caps with no descendents or ascenders

all caps stacking ligatures

all the styles have the same 684 glyphs set
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 Stylistic Set 05 – Stack up numbers
 Discretionary Ligatures

CHARACTER SET

H123456789009876543/2107H
with Stylistic Set 05 active, just type the numbers and stack up them as you wish

ATA ATHE BA BÁ BĂ BÂ BÄ BÀ BÅ BÃ CTA CTE CTO 
ETA ETO HT LA LÁ LĂ LÂ LÄ LÀ LÅ LÃ ŁA ĻA LC LĆ LČ LĊ 
ĻC ŁC ŁĆ LE LÉ LÊ LĖ LÈ ĻE ŁE LH LI LÍ LÎ LÌ ĻI LL ŁŁ LO LÓ 
LÔ LÖ LÒ LØ LÕ ĻO ŁO ŁÓ OO OÓ OÖ OÒ OØ OÕ ÓO ÓÓ ÓÖ 
ÔO ÕO ÕÕ ÖO ÖÖ ÖÕ ØO OTA OTHE OTO TH THE TT TY 
TÝ 15 17 19 20 21 22 24 25 26 27 28 29 77ALÔ? 

all the styles have the same 684 glyphs set
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ACCESS OPENTYPE
How to use OpenType features on InDesign, Illustrator and Photoshop. (march 2017)

InDesign 
CC 2017

Illustrator 
CC 2017

Ph
ot

os
ho

p 
CC

 2
01

7
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WWW.JUSTINTYPE.COM
Since 2004, Tony de Marco and after that Diego Maldonado are 
the partners ahead of this foundry made in Brazil. Creativity 
and personallity is something that we try to reach on most of 
our projects, that goes in different ways everytime. Here are 
some of our latest:

more @ myfonts.com or fontspring.com

Represent, by Tony de Marco 
(a set of new gender dingbats in 36 styles)

abcdefghijklmno

by Diego Maldonado, the Pro version has a wide range styles, 
language support and features. The STD have the same design, 
with fewer glyphs and fewer features

Suit Sans Pro & STD

by Diego Maldonado, full of personnality, Befter Sans brings 
contemporary feelings to classical forms.

Befter Sans

by Diego Maldonado, with collaboration of Tony de Marco on 
Diamond layer, this is a unicase layered typeface, 
Sorvettero was part of Bienal de Tipos Latinos 2016.

SorvetteroSorvettero


